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A Tragic Couple in J. C. Oates’ s The Wheel of Love

Shigeyuki NAGAOKA

In this interpretative study of Joyce Carol Oates’ s “Convalescing” in The Wheel of Love (1970), the theme
of love, style and structure of the story are discussed concretely in detail. As to the form of love, adultery and
its tragic conclusion are also the central themes here. The love of a young couple is doomed considering their
lonely and tragic situation. The adultery of a wife and the serious injury and convalescence of a husband are
the themes of this story. But these must be just an impetus for the couple to face reality. At the end of the story,
this active and frustrated woman made a promise to accept everything and care for her husband, but she will
do it just in her own way. She never apologizes him and both of them never refer to her confession again. He
must depend on her for everything forever. Similar tragedies of love in The Wheel are discussed in the
previous study.! In the last stage of this series of interpretative studies, the central theme and structure of 7he
Wheel of Love will be discussed as a whole. Prof. Waller places Oates’s mode along Lawrence. His “settings and
character” theory is very instructive and an important viewpoint when we review the book as a whole.
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Goodyear Tire clock made its determined leap, a
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terrible grace as if decades of planning had led
them to this impact, two minor threads in a mad,
brilliant tapestry come together at last for a trivial
climax. The car slammed together, side to side,
they shook, shuddered, gave way, came apart...
and then what happened? (pp.88-9)
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He was in love with his wife but it was a
condition he could not feel. From a close, intimate
distance he admired her, this hurried, forgetful,
busy woman, a very attractive woman whose
striking face made her daughter withdraw out of
shyness—a woman with the kind of face he dad
always admired from a distance, not hoping to win
her. Yet he had won her. “He” had accomplished it,
some fifteen years ago, but he could not remember
how and he could not remember, though he tried
desperately, the enormous joy that must have been
his.... (p.84)
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And so, back home, he lay upstairs in the
handsome big bedroom, getting back his strength.
Somewhere “his” strength existed, to be won back.
He was resting. Convalescing. He could certainly
remember this bedroom, but he had the idea he’d
seen it in movie or in a photograph. While Elaine
chattered to him in the sure, friendly, impersonal
tone of a hospital nurse, nudging him back to
health, he answered her in the way a husband
might, recovering from terrible shock to his body
and soul. But certain blackness in him could not

escape her, could it?—was she pretending?



(pp.90-1)
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She awakened him once. One morning, quite
casually, he remembered a conversation he’d had
with her a month or so before, before the accident.
He had come home for some papers, just after
lunch, and while looking through his desk drawers
he’d glanced out to see her hurrying into the house.
Her spring coat was unbuttoned, her hair a little

blown, but her face was lustrous, radiant, a face

she no longer showed to him—and he had known,
suddenly, that she was in love. He went

downstairs. (pp. 91-2)
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He had sat staring toward her, appalled and
numb. She did not seem familiar to him. Her rapid,
fluttery voice—her nervous hands, lighting a
cigarette—her flushed cheeks and brilliant eyes
that indicated how beautiful she was elsewhere,
made beautiful by someone else’s existence—these
things were a shock to him, the features of a
stranger. She was a woman her could never win.
(p.92)
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“I don’t feel anything,” he said. What was
strange was that her disclosure seemed more than
personal, more than private—it was like a door
suddenly open to show him the unsettled
landscape of the world, something beyond his
control and indifferent to him, knowing no laws,

opaque and mysterious and terrifying. (p.93)

ZOLTIOHE, 77—y MIZ@BFREEZ LT
LE9, TLT, FTHhAICRRBERYVELTET, 2
DOEFEOEFEZFNVHLTLE 720770, L L—IK
ZIEZ o IENELNTEEE 2BOH L TW D00,
TRETEBNHLIEZ L2200, Hidd )
HAZTORVONIFRHATH S, WTFICLTH, ik
I% ‘..., absolutely innocent in her own honesty.” (p.93)
TH Y., WAITHEHC T & Z ORIl 2 &
IHEE LTS, EOEKILLTH, T—Ey O
FBObLThH, TL—VRESNLE ) 2 Eidkn, 2
IR, B AR ODEARE LTS, =L—
AT AU, AL THEARIZRRIICH 0 | B 6



A D BT, I T AU, B DN T
MbcH, TN LEONHE, IFICTHRDLLERD
%, ZZTCHEFARIL, iSRS ZhU EDR
L. MEZEZ ZANEDBZEATIIW RN, 2O ADLET
BEEMEORFTE THERLNTWND EDOTIEARL, FEND
YREOHEE., RWALHAMD DO TH D, THETOD
ZEOREIZXTT 5T L EEFOROBENLZD X 5
WCHIB &N D, T— 8y M RBICEICEET 2 HmIC
HohEToZ EIFMblbRnE V) TADORERD T
BNERN SN TS, T—E v bOEWIZIZEDBIT R
VETHY, ZOEERFEBRERS TNEZNEND
FEERFEEN TS, L —2XFNITSZ TN 9
LLTWD, ZONRTUAIZENUL, TNETHEDY
WFEAVEREOETERHERFTX 25, REMT, HEFE
LM #EL TOWDRMAEMERFT 21T 528, B4 bR
RREL, AENLELSRs TV D ELFHMEESNL S, K
DA, BMESHS LT, ELHOFmEERAOICLT
FERNLTHI TRV E L —THEEE > T 5,
FL LT, RIZERTH LY, BWHLTEHLL 20
7S & Bo T BRI FRATIN D,

6. BBWRFE—T v —h, ZRXARY =/ L
I, A b—U =28 D O OGN 7258 %
R L., ZOWEEORBESOERO—BE L LS, A b
— U —DEERIITEA L TWD DO TlER<, RF—Ey
b DFE D BENRFLE, REEEE LARNL, ZLEE
WL —>0fe LT, 22 CRVWHINZmED
BEZEHSE T EWI FEZR-> TS, £ LT,
RN, RigOALBUTE &R S 7zl EBFE RN T
WIBRREHWTND, MR, BRI Z > T o EFL
DL DIFEN D LT D, D 3NHEY  (tapestry)
WIS FEN, ZOHDLHDEEIZWAREEBEICEI A LT
FTOLZEICHNS, FHTIE, 260HNH HEMIC
Ko TXHBMT—DIZ2 bM<, RITENTROETD
FLEL WV ONTEMORAEZAX 57255 9,

He was being drawn back into life like a minor
thread, drawn into a complicated tapestry of vivid,
major colors, a tapestry that would tolerate him.
He admired the tapestry and he feared for his own
destiny in it, that thin thread, a slowly
strengthening thread that might come to some

destination... (p.84)
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For all his life he had been certain of himself,
beginning with his name; nothing had escaped him.
And yet everything had escaped him. He had felt
certain emotions—love and hate—and had been
swept along in violence by these emotions, purified
by them like his wife Elaine, justified by them as
the assassin of Kennedy and the assassins of other
men are justified by emotions. The emotions faded,
the events could not be remembered—and where,

in such a puzzle, was fixed point? (p.100.)

TR, BEMLA, BERNIBREBMEN TS, £
LT, 3z b2 TRBENNICHLTSh, =1 —r



DEIITHILEIND LI L D, L TZ ofK etk
ENRZENAK, BEHL, Loz, WEAREREND
FLERSTNWDIOREAS | EEMT D, EFMRHE
DERSTHDEEZZOL KL D, TOH LA
X, ZOF T T, BOOKIEIME L, identity %k
STl E Y, EORMGOZE LRV L, EoFMEOK
P X SOLLRTE D EE > 7o SO TR 22 ERLIRTOFE, 5
WIEHEOREXADEEZRHL TNDHELEX. ZOFK
FEICR D ENEE L, T LAICITE K, BV ETIR
bolol LT, EULFE, ZFICHLATZRNH -7
DIEERE LD, £ LT, HRIZZ oW 55 BRI
L LA DO FAROM L T Tzt 54289, 7—F
v NIEOHEHOEZBIFEALESEWV) HLOERN
MFTCNDEOT, FEED JELHH ORI TV
228275, ZORKBKOR, BHTIC=L—UBA
STRT, TOWOEERTEHIREL, Bnoblinwte
=9, Wik, ST [FE 1 AT LRNWT, BEWVTHD
RNT NG | EERFET D & FITET O LD e aE D,
I LRAERY R LT, BRICIR 72 L5 AR Z D
RG, INETOZERIENELNDTEAS L, $4
FIIFREZILL TR T=nb v, +XTCH
YD S T= bR E W S BR & L7z BN T
DD, ZHIERT—Ey FORKIREW FHmThH D,
FEOBORFAORE A2 & Bbh iz RIGEHR L H D E
RTIEFL, HEERE LEZERTH-T=TH A H, FE
WIEHEVRRETIC, B, BTFo TS BRICED
DIZHE LW wRTHD, BEVOBRIZET -0, &
2B Tl HORERTRFELH LR FIUER 5
TRV AT AN D,

8. RELHIEIZOWT

Z OWEEIE R E ISR, B, RMEERHE LT
Wh, LT, A —U—0OMER, BHIZEOTfH &
RBEHTH D, ELohEVZIT, RBERICLIE
JiE & FUBELD L ORIENTERT, TOFT, EORM
ZEOET S, EWEESIIIER TW b & v 9 S
MEZD, ZOZKOBNIEEL, TR OWFEICE
EREDHOBIRR, R, MMEEAEHLH L TV TH
R TH D, ElZL>TE, ZORMORMBEITRNIZE
LWEZENTH S, TORAIL, BOnoMMh-v,
TN OT= D T HRENRRNNSLTH D, RmOIRRTILHR
DEZBEEH O~ 7=2nb LV WRIETH D, R
N—F, TOFEEEZ TCWTELREE-TZEE T, 2
TEOEMLELRVED, BELL-TiE, Bt
TRHENLRN, F LT, BBEZ OBIEIL, RITEDOIETE,
B a0 EE LTWd, TNEEITHIEMRL T 5DIT
TThod, mEOHE T, KPBEZMEET, Eli—A
W LW T L EEET 528, ZHUIZEIZE > TIXE Y
MULEEELE INTNDHENIHIEIETHY , T TEDNH;,
FIERRIINIT 5, FEREL S, 2 ETLERER
AT ETRO, REFETE, £EORN D KisBER

EHIND BTEIR S AN T A XL HD AV, R TH
Do

LinL, ZOMEMRIEMOEEREZEL TRILDMTIZVR
WEBALR, TORBEIXI DL ) AL TIIMRIT L2,
ZOEMTIE, ThETH, £46%E EORKTE
AW o TAE T Kol Teln, B
HOWoOEIZIFh T, 20k s T, ZHLTITS
2 ETHNETHD, BB EET, M5, RE, &
Wi OMWEEFILIE 272\, G. Johnson 13 DEMRED
M DEM Z7F L C, BLZE# R % “social and psychological
context’ CHi5 L, ‘The story unites psychological
realism and gothic horror which are Oates’s most
characteristic and effective fictional modes.” (p.99) &
WRTND, 3

9. Hbwm

TAVE THRESRTORR 7. ZOlFH, Rimbdtk, RED
W5, BEMOBEOHTREEZRTEEN, ZOTA
DORFBOBBRIZETIZBWTALELEZD, BAWVDIL
BXEDb LR, EOBRKEHHEOZE, FHEOKRND
FEAORFEE WD R EENREBEN R o2, R
ELTmMbR&E MR, EmdRoniewn, Bx, BEI
ORMEE T %2 ER<WE L, KERRBEITERY . fith
BRNTEL LW FEER-ZICBE R, G, (EE
=Y BHHOZNETOERNS LT, F—YOIEMRIC
> THIE E 2O NNy =2 RIZIEEAEH Y
B2, ANMEo—WBrE, H5H, H25HHEDOHLD%E—
BRI HFIETHET 20 THD, AMETXIND
HExDOLOEAE L THEATHL, M TIT< bR
WIHIDTHAI,

A=V IR RIS, FEAHIZ O L L TWDHO
TR, EZICThbdZH R AEAR, FERSE
By B, 223 RANEOEZERH S, fEICTH
FDOLEIBRBONRHDZLENANARIED O, Fk&,
BiEZBE L CHEE L T b, Waller (34— OfEM %
BERE L <, PO S T %I, e, RE
ThodENI LT LA, BIEM, BBz R
L. fRIIRLRS T, BRTHD, T, Hik/Bmm
FEPNFB OFERSLBERRE A @O TWNT, A —Y DIE
& - k% DH. v— L2 2D “setting and character”
O EOHEUMERER L T D OIRRMTH D, ¢
Z ORI HEAINT Z OFIRE DR 2 A Fm 2 BT 5
LTHEBELRY . —ODJEFE RS D,

Johnson %= O%fRE The Wheel K ZHEFEL T,
[ZDOMIITEIRE LTAH =Y DBILFETH LN, LI
UIERYSEWNT, HOHIOZENHEEO ETHRELTL
EHEND, HECHBE 5 X 5RO AN O E M
W BHEETIEFHICHE L TW5, ] (p.115) k=T 5,
ZOHRTIE, ZOTEER) & WS 1ERE, THRYENT,
B Ok oZodAc A ERMICEELH L, B
BLEE, HREOB, B VWRIBERE RO ER &



F25%, TNETH, £F7245% b EL< pretend . OFEY
AT, 85 2 & EF T RTER b niEoE,
Z DM ERIN TV D,

)
1. #i5H (4 —> D The Wheel of Love WF3¢ (1) |
(MERrm s sedms ), %395, 200 3) pp.
127-38. =&,

2. Joyce Carol Oates, The Wheel of Love ( Vanguard,
1970). LI AZLHOT F A S b OB BIEA TR
JUCAR— VTR,

3. Greg Johnson, Understanding Joyce Carol Oates
( South Carolina, 1987 ), p.99. “Where Are
Going” DO FEIZEI L T, “psychological realism
and gothic horror” ~DFEBRR LN 5,

4. G.F. Waller, Dreaming America—Obsession and
Transcendence in the Fiction of Joyce Carol Oates,
pp.71-5. (Louisiana State U.P. 1979)



